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Backlash to Maya Lin’s Proposal 
The 1981 US Commission of Fine Arts: "One needs no artistic education to see this memorial design for 
what it is: a black scar, in a hole, hidden as if out of shame." 

Former Secretary of Interior agreed to approve “The Wall” on the condition that a statue of soldiers was 
added to the memorial 

Frederick Hart: “The portrayal of the figures is consistent with history” 

 

 

Cite: Evans, Diane Carlson. "Moving a Vision: The Vietnam Women’s Memorial." (1982). 
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“This memorial acknowledged those lives without focusing on the war or on creating a political statement of victory or loss. This 
apolitical approach became the essential aim of my design; I did not want to civilize war by glorifying it or by forgetting the sacrifices 
involved. The price of human life in war should always be clearly remembered.” -Maya Lin 

 

 

 

 

 

 

Cite: Lin, Maya. "Making the Memorial." The New York Review of Books. N.p., n.d. Web. 23 Apr. 2017. 



Female War 
Photographers 
 

The female perspective is often overlooked especially in hyper-masculine 
combat environments. 

Female war photographers bargain with patriarchy by accepting their “softness” 
to access the emotions behind war and loss. 

 

Felipa with her son Ricardo in El Salvador, standing in the spot where he was 
snatched by the military during the civil war 

Photograph: Jillian Edelstein/PR 

 



Seeing outside the often masculinized obsession with war. 
 
 
 
US Marine Expeditionary Unit, 2007 
Photograph: An-My Lê/PR 

 



Rituals 
The mourning process is always messy and never finished 

 

 

Marina Abramovic Balkan Baroque 1997 



 

 

 

 

Emily Jacir Memorial to 418 Palestinian Villages which were Destroyed, 
Depopulated and Occupied by Israel in 1948 



Memory 
 

 

Material, especially clothing, evoke memories of specific people. The visceral quality of symbolic 
materiality causes viewer to connect  more emotionally and personally.  

Doris Salcedo, Unland: the orphan’s tunic, 1997 



 

 

 

Lida Abdul White House 2005 




