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 Connelly’s introduction defines the grotesque as an artist’s liberty and 
ability to purposefully break the boundaries of beauty, convention, or 
expectations in relation to Western ideals. Both Goya and Dix’s war portfolios 
break these boundaries by utilizing carnivalesque and emblematic techniques. 
Connelly defines carnivalesque as “parts and processes that are suppressed by 
social codes of behavior” (p. 8). Carnivalesque relates directly to the body, 
often referencing repulsion and death. It can also overlap with caricature 
which offers crude comic relief. Emblematic techniques tell an allegory 
through culturally appropriated symbols. In some cases Goya and Dix use 
Horatian satire, allowing for the use of gentle ridicule, absurdities, and follies 
of human beings.  
 

 
(Fig. 1, Francisco Goya, ‘Against the Common Good’, 1820-23) 

 
 Goya shows the grotesque in his etching ‘Against the Common Good’  
(Fig. 1), part of his Capricho series.  Bat wings replace those of the 
humanesque creature’s who gesturing to the civilians behind to wait. The 
creature wears monks robes and writes implying an important status amongst 
the church or government. The etching tells an allegory about dynamics 
amongst the Spanish people and their ruling powers. The people in the 
background cry out to the higher power in the work, but this character despite 
the large ears, does not care about the common good of the people. This 
emblematic technique allows Goya to address a grotesque human folly, 
through consumable artistic means.  
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Otto Dix, ‘Front-Line Soldier in Brussels’, Published 1924 

 
 In comparison, Otto Dix references Picasso’s Les Demoiselles d’Avignon 
by showing a brothel in a dirty and dark gouache print. A soldier sits in the corner 
indulging himself after finding his way out of the trenches. The women bodies are 
disproportioned for sexual emphasis. Les Demoiselles d’Avignon is a historic 
grotesque piece for its allegories of the brothel scene and misuse of the 
common cannons of beauty. In this way Dix’s ‘Front-Line Soldier in Brussels’ 
(Fig. 2) follows suit by addressing an allegorical story-line and creating a 
hideous beauty—off putting and at the same time a work of art.  
 
 Comparing Goya and Dix’s different utilizations of the grotesque marks 
a shift in the typical beauty paradigm. Goya subscribes to a surrealism through 
which caricature and standard cannons of beauty tell follies about the current 
societal climate. Among the early 20th century a break in this style shatters 
original beauty cannons creating grotesque in both artistic execution and 
allegorical storylines.  
 

	


